EUROPE AGAIN

dramatic side of the yearly Salzburg Festival. I believe the
success of this huge enterprise was equally due to the acumen
of his brother Emanuel and the ability of his chosen directors.
With Reinhardt was Helene Thimig, who was afterwards
to be his wife, and came of the gifted acting family whose
head was Hugo Thimig. In life this actress gave an impres-
sion of shy and even awkward domesticity, by contrast with
her rich and confident stage presence. Seeing her standing
in the wings with a couple of hot sausages for Reinhardt's
lunch, or at the top of the stairway in the candle-lit castle of
Leopoldskron where she received an array of international
guests, one would never have taken her for the distinguished
artist that she was and is. At this time in Vienna she was
appearing in Kabak und Liebe and in HofmannsthaTs Chris-
tinas Heimreise. She remains my brightest recollection of
the Theater in der Josefstadt, even brighter than that of the
crystal chandelier, one of the largest in captivity, which
illumined the house from a low level and was raised to the
ceiling just before the curtain rose. Looking at it one real-
ized how notable a part the chandelier had pkyed in the
theatre of the eighteenth and nineteenth centuries. The
leader of the Paris claque formerly sat below it to conduct
his orchestra of appkuse given forth by hand-clappers in
the balconies, and was therefore called le chevalier du lustre.
Further back in history this refulgent object was a hang-over,
in the best sense, from the theatre of the Court and ballroom.
Less mannered, but as pleasing a link with the past, was
the Theater an der Wien, the old home of operetta which
had echoed in its time so much light music, and in our day
had seen all the premieres of Strauss and Lehar. It was
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